


86/60

Oliver Schondorfer ¥ glyphe



The web Is text based



(— ﬂ almost-every-website-there-is.com

This Is just some copy text in English and it's not really worth reading. It's here to
represent a certain “color” -- and by color | mean typographic color -- not an actual
color. So iIf you want to read it, just continue, why not? Maybe this talk is so boring that
it's actually a good idea. So much talking about letters and type ... Or maybe you just love
reading and can’t help yourself, because you have to read everything you see. | have to
look at every typeface there is. Then my brain goes: "Is this Helvetica or Arial?”, | just can't
help myself. And also do this with the microtypography of text. Are measure, leading and
tracking right? Is everything fine—tuned and balanced?

When | went to design school from 2005-2008 | started seeing these things and now |
can't get rid of these habits. Sometime | say to myself: >Stop doing that and just relax for
oncel<. But it is hard and that's what you have to live with, when you're a designer. Then
you are in a high—risk group of people who are hurt by bad typography. It is mostly
emotional pain that becomes so hard that it gets physical. Okay, Maybe I'm exaggerating
a bit now - but who cares. | am very impressed that you still read this text. So now | will
just repeat it and form here on: This is just some copy text in English and it's not really
worth reading. It's here to represent a certain “color” -- and by color | mean typographic
color -- not an actual color. So if you want to read it, just continue - why not? Maybe this v glyphe
talk is so boring that it's actually a good idea. So much talking about letters and type ...
Or maybe you just love reading and can’t help yourself, because you have to read
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(— ﬂ almost-every-website-there-is.com

This Is just some copy text in English and it's not really worth reading. It's here to
represent a certain “color” -- and by color | mean typographic color -- not an actual
color. So if you want to read it, just continue, why not? Maybe this talk is so boring that
it's actually a good idea. So much talking about letters and type ... Or maybe you just love
reading and can’t help yourself, because you have to read everything you see. | have to
look at every typeface there is. Then my brain goes: "ls this Helvetica or Arial?”, | just can't
help myself. And also do this with the microtypography of text. Are measure, leading and
tracking right? Is everything fine—tuned and balanced?

When | went to design school from 2005-2008 | started seeing these things and now |
can't get rid of these habits. Sometime | say to myself: >Stop doing that and just relax for
oncel<. But it is hard and that's what you have to live with, when you're a designer. Then
you are in a high—risk group of people who are hurt by bad typography. It is mostly
emotional pain that becomes so hard that it gets physical. Okay, Maybe I'm exaggerating
a bit now - but who cares. | am very impressed that you still read this text. So now | will
just repeat it and form here on: This is just some copy text in English and it's not really
worth reading. It's here to represent a certain “color” -- and by color | mean typographic
color -- not an actual color. So iIf you want to read it, just continue - why not? Maybe this
talk is so boring that it's actually a good idea. So much talking about letters and type ... yglyphe
Or maybe you just love reading and can’t help yourself, because you have to read
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This is just some dummy text in English and it’s not really worth
reading. It’s here to represent a certain “color” — and by color I
mean typographic color — not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it’s
actually a good idea. So much talking about letters and type ... Or
maybe you just love reading and you have to read everything you
see. [ have to look at every typeface I see and then my brain just
goes: “Is this Helvetica or Arial?”, I just can’t help myself. I do this
with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine-tuned and balanced?

When I went to design school from 2005-2008 I started seeing these

things and now I can’t get rid of these habits. Sometime I say to W glyphe
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THERE ARE NO BAD
TYPEFACES.

There are badly used typefaces.
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Display Typeface Text Typetace




I am a display typeface. | grab your attention, set a mood and often
represent a certain style or atmosphere. | have very expressive letter
shapes and should be set in large sizes. | work well for headlines and
very short text. In body text | am distracting and hard to read as you

can see in this short paragraph.

Display typeface
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[ am a text typeface. My specialty is that that there is nothing special about me
(except for some typography nerds, maybe). I’'m understated, get out of the way and
let the words speak. I’'m simply working because I have very distinctive letter shapes
that form distinctive word shapes. This makes me easy to read and under these

circumstances, it doesn’t matter if 'm a serif or a sans-serif.

Text typeface
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Sans




Bad?
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https://dict.leo.org/englisch-deutsch/distinctive

~r~A ~“onll "o 1]

W glyphe



agqll

agqll



Regular Italic Bold Bold Italic
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This doesn’t took good



This doesi’t took good



Neither in English nor no-pyccku



Neither in English nor no-pyccku



How to choose a text typeface

No display typefaces
Boring is better

Sans and serif are both fine
Distinctive letter shapes

Keep the application in mind
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This Is just some copy text in English and it's not really worth reading. It's here to
represent a certain “color” -- and by color | mean typographic color -- not an actual
color. So if you want to read it, just continue, why not? Maybe this talk is so boring that
it's actually a good idea. So much talking about letters and type ... Or maybe you just love
reading and can’t help yourself, because you have to read everything you see. | have to
look at every typeface there is. Then my brain goes: "ls this Helvetica or Arial?”, | just can't
help myself. And also do this with the microtypography of text. Are measure, leading and
tracking right? Is everything fine—tuned and balanced?

When | went to design school from 2005-2008 | started seeing these things and now |
can't get rid of these habits. Sometime | say to myself: >Stop doing that and just relax for
oncel<. But it is hard and that's what you have to live with, when you're a designer. Then
you are in a high—risk group of people who are hurt by bad typography. It is mostly
emotional pain that becomes so hard that it gets physical. Okay, Maybe I'm exaggerating
a bit now - but who cares. | am very impressed that you still read this text. So now | will
just repeat it and form here on: This is just some copy text in English and it's not really
worth reading. It's here to represent a certain “color” -- and by color | mean typographic
color -- not an actual color. So iIf you want to read it, just continue - why not? Maybe this
talk is so boring that it's actually a good idea. So much talking about letters and type ... yglyphe
Or maybe you just love reading and can’t help yourself, because you have to read



(— ﬂ almost-every-website-there-is.com

This is just some copy text in English and it’s not really worth reading. It"s here to represent
a certain “color® -- and by color I mean typographic color -- not an actual color. So if you
want to read it, just continue, why not? Maybe this talk is so boring that it's actually a good
idea. So much talking about letters and type ... Or maybe you just love reading and can’t
help yourself, because you have to read everything you see. I have to look at every typeface
there is. Then my brain goes: "Is this Helvetica or Arial?”, I just can't help myself. And also
do this with the microtypography of text. Are measure, leading and tracking right? Is
everything fine—tuned and balanced?

When I went to design school from 20052008 I started seeing these things and now I can't
get rid of these habits. Sometime I say to myself: >Stop doing that and just relax for once!<.
But it is hard and that s what you have to live with, when you're a designer. Then you are in
a high—risk group of people who are hurt by bad typography. It is mostly emotional pain
that becomes so hard that it gets physical. Okay, Maybe I'm exaggerating a bit now - but who
cares. I am very impressed that you still read this text. So now I will just repeat it and form
here on: This is just some copy text in English and it’s not really worth reading. It's here to
represent a certaings acb b calas o braagianbiccalacpiatan actual color. So
if you want to read that it's actually a
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font size line length line height

font-size max-width line-height




font size
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The font size should be adjusted to the reader’s distance from the device
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150% 120% 100% 20%

Bigger text on bigger screens, maybe slightly smaller text on small screens
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STEIGENBERGER

HOTEL AND SPA
KREMS DAS HOTEL ZIMMER ANGEBOTE RESTAURANTS & BARS SPA & WELLNESS MEETINGS & EVENTS ANREISE & UMGEBUNG

Jir-
i i

AN font-size:

SPA & Wellness Krems im Steigenberger Hotel and Spa Offnungszeiten

Innenpool & AuBenpool (Mai-Okt.)

Ein besonderes Weliness-Erlebnis erwartet Sie in der Spa World Luxury auf einer Flache von 1.200 Downloads taglich
m?2. Dort nutzen Sie mit Blick auf die Weinberge der Wachau das umfangreiche Angebot der Anlage. 7:00-21:00 Uhr
Im Fitnessbereich absolvieren Sie Ihr tagliches Work-out, fir Schwimmer stehen auBerdem ein ® Day SPA Angebote
AuBenbecken mit Panoramapoolbar und ein Indoor Pool bereit. Erganzt wird das Wohifuhl-Angebot ® Wellnessprospekt Fitnessbereich
durch zwei Saunen, ein Soledampfbad sowie einen Ruheraum mit Kamin. Entspannen Sie bei taglich
kosmetischen Behandlungen und Massageanwendungen. Die Experten des Spa-World-Luxury- 7:00-21:00 Uhr
Teams stimmen lhr Wohlifihl- und Gesundheitsprogramm mit Ihnen gern auf lhre Wlnsche und
Bed(rfnisse ab. Sauna
taglich
15:00-21:00 Uhr
oder auf Anfrage

ab 7:00 Uhr

Kontakt

Source: steigenberger.com
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https://www.steigenberger.com/hotels/alle-hotels/oesterreich/krems/steigenberger-hotel-and-spa/spa-wellness
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This ist just a dummy text and it absolutely makes no sense. Excited him now
natural saw passage offices you minuter. At by asked being court hopes. Farther
so friends am to detract. Forbade concern do private be. Offending residence but
men engrossed shy. Pretend am earnest offered arrived company so on. Felicity
informed yet had admitted strictly how you. Raising say express had chiefly

detract demands she.

Conveying or northward offending admitting perfectly my. Colonel gravity get
thought fat smiling add but. Wonder twenty hunted and put income set desire
expect. Am cottage calling my is mistake cousins talking up. Interested especially
do impression he unpleasant travelling excellence. All few our knew time done
draw ask. Delightful remarkably mr on announcing themselves entreaties
favourable. About to in so terms voice at. Equal an would is found seems of. The
particular friendship one sufficient terminated frequently themselves. It more
shed went up is roof if loud case. Delay music in lived noise an. Beyond genius
really enough passed is up. Excited him now natural saw passage offices you
minuter. At by asked being court hopes. Farther so friends am to detract. Forbade
concern do private be. Offending residence but men engrossed shy. Pretend am
earnest offered arrived company so on. Felicity informed yet had admitted strictly

how you.

Excited him now natural saw passage offices you minuter. At by asked being court
hopes. Farther so friends am to detract. Forbade concern do private be. Offending
residence but men engrossed shy. Pretend am earnest offered arrived company so

on. Felicity informed yet had admitted strictly how you. Raising say express had
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WIKIPEDIA

Die freie Enzyklopadie

Hauptseite
Themenportale
Von A bis Z
Zufalliger Artikel

Mitmachen
Artikel verbessern
Neuen Artikel anlegen
Autorenportal
Hilfe
Letzte Anderungen
Kontakt
Spenden

Werkzeuge
Links auf diese Seite

Anderungen an
verlinkten Seiten

Spezialseiten
Permanenter Link
Seiteninformationen
Wikidata-Datenobjekt
Artikel zitieren

Drucken/exportieren
Buch erstellen

Als PDF
herunterladen

Druckversion

In anderen Projekten
Commons

In anderen Sprachen £}
Al
Benapyckan

& Nicht angemeldet Diskussionsseite Beitrdge Benutzerkonto erstellen Anmelden

Artikel Diskussion Lesen Bearbeiten Quelltext bearbeiten Versionsgeschichte |Wikipedia durchsuchen Q

Typografie

Der Begriff Typografie (vom Duden empfohlene Schreibweisel')) oder Typographie (griechisch Turoypadia typographia; von tirog typos ,Schlag’, ,Abdruck’, ,Figur, ,Typ‘ und -grafie) I&sst sich
auf mehrere Bereiche anwenden. Im traditionellen Sinne bezieht sich die Typografie auf die Kunst und das Handwerk des Druckens, bei dem mit beweglichen Lettern (Typen) die Texte
zusammengesetzt werden, insbesondere in Hochdruckverfahren. In der Medientheorie steht Typografie flr gedruckte Schrift in Abgrenzung zu Handschrift (Chirografie) und elektronischen sowie
nicht literalen Texten.

Meist bezeichnet Typografie heute jedoch den Gestaltungsprozess, der mittels Schrift, Bildern, Linien, Flachen und typografischem Raum auf Druckwerke und elektronische Medien angewendet
wird, unabhéngig von beweglichen Typen (Typografie fir digitale Texte). Typografie umfasst nicht nur die Gestaltung eines Layouts und den Entwurf von Satzschriften. Vielmehr kann man den
Begriff bis zur richtigen Auswahl| des Papiers oder des Einbands ausweiten und sogar von typografischer Kalligrafie oder kalligrafischer Typografie sprechen.

Die gestalterischen Merkmale des Schriftsatzes einer Druckseite unterteilt man in Mikrotypografie und Makrotypografie. Die Kunst des Typografen besteht darin, diese Gestaltungsmerkmale in
geeigneter Weise zu kombinieren.

Inhaltsverzeichnis [Verbergen)
1 Mikrotypografie

s o ¢ 190 characters

4 Anwendung von Typografie
5 MaBeinheiten

6 Rechtsfragen

7 Siehe auch

8 Literatur

9 Weblinks

10 Einzelnachweise

Mikrotypograﬁe [ Bearbeiten | Quelitext bearbeiten ]

Die Mikrotypografie oder Detailtypografie ist die Gestaltung folgender Feinheiten des Schriftsatzes: — Lk_lpec e
W Hovedarge

« die Schriftart, die Kapitélchen und Ligaturen
» die Laufweite (das sind die Buchstabenabsténde und Zeichenabstande), die Wortabstande H-Lisie

Typografie ‘s

p-lanx

ackhoe  Ligatur
B k-Link

« die orthotypografisch korrekte Zeichensetzung

Auf- oder
Grandswench Haarsteach




How to achieve harmonic measurements

- At least 16 px font-size for body text
- Big screen means bigger text
- The ideal line is around 60-80 characters long

- Longer lines need more line-height (~ 1.5)

W glyphe
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This is just some copy text in English and it’s not really worth reading. It"s here to represent
a certain “color® -- and by color I mean typographic color -- not an actual color. So if you
want to read it, just continue, why not? Maybe this talk is so boring that it's actually a good
idea. So much talking about letters and type ... Or maybe you just love reading and can’t
help yourself, because you have to read everything you see. I have to look at every typeface
there is. Then my brain goes: "Is this Helvetica or Arial?”, I just can't help myself. And also
do this with the microtypography of text. Are measure, leading and tracking right? Is
everything fine—tuned and balanced?

When I went to design school from 20052008 I started seeing these things and now I can't
get rid of these habits. Sometime I say to myself: >Stop doing that and just relax for once!<.
But it is hard and that s what you have to live with, when you're a designer. Then you are in
a high—risk group of people who are hurt by bad typography. It is mostly emotional pain
that becomes so hard that it gets physical. Okay, Maybe I'm exaggerating a bit now - but who
cares. I am very impressed that you still read this text. So now I will just repeat it and form
here on: This is just some copy text in English and it’s not really worth reading. It's here to
represent a certain “color® -- and by color I mean typographic color -- not an actual color. So
if you want to read it, just continue - why not? Maybe this talk is so boring that it's actually a
good idea. So much talking about letters and type ... Or maybe you just love reading and can . 4 glyphe
"t help yourself, because you have to read everything you see. I have to look at every typeface
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(— ﬂ almost-every-website-there-is.com

This is just some dummy text in English and it”s not really worth reading. It"s
here to represent a certain “color® -- and by color I mean typographic color --
not an actual color. So if you want to read it, just continue, why not? Maybe
this talk is so boring that it's actually a good idea. So much talking about
letters and type . . . Or maybe you just love reading and you have to read
everything you see. I have to look at every typeface I see and then my brain
just goes: "Is this Helvetica or Arial?”, I just can t help myself. I do this with
the microtypography of text too. Are measure, leading and tracking right? Is
everything fine—tuned and balanced?

When I went to design school from 20052008 I started seeing these things
and now I can't get rid of these habits. Sometime I say to myself: >Stop doing
that and just relax for once!<. But it is hard and that s what you have to live
with, when you're a designer. Then you are in a high—risk group of people
who are hurt by hat becomes so

IEIGRLERIEEE font-S1ze 1ncreased — RRUERINRW W glyphe
cares. I am vet now I will just
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ﬂ almost-every-website-there-is.com

This is just some dummy text in English and it"s not really worth
reading. It's here to represent a certain “color“ -- and by color I
mean typographic color -- not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it's
actually a good idea. So much talking about letters and type . .. Or
maybe you just love reading and you have to read everything you
see. I have to look at every typeface I see and then my brain just
goes: "Is this Helvetica or Arial?”, I just can't help myself. I do this
with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine—tuned and balanced?

line-height & max-width adapted
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AUSTRIA™

Forbes

THEMEN v  UBERUNS v  ABONNIEREN  STARTUP ACADEMY

JETZT DIE NEUE FORBES GEMUTLICH NACH HAUSE BESTELLEN

Forbes f v o

.

¥ k- Al

5starts: Wo Ideen keimen

START-UPS « ELISABETH WODITSCHKA

Seit einem Jahr hat Wien mit 5starts einen weiteren Start-up-Inkubator, frei iibersetzt: einen 5starts: Wo Ideen

Brutkasten fiir junge Geschiftsideen. In fiinf Monaten wird dort aus einer Idee ein marktreifes keimen

Produkt. START-UPS « ELISABETH

WODITSCHKA

29.500 Unternehmen wurden 2015 in Osterreich gegriindet. Jene, die der Kategorie Start-up angehéren

(die Wirtschaftskammer, die diese Zahl erhebt, weist Start-ups nicht gesondert aus) haben mit dem

Inkubator S5starts seit einem Jahr im flinften Wiener Gemeindebezirk ein weiteres offizielles
Starthilfeprogramm; rund 70 Prozent aller Start-ups in Osterreich sind in Wien angesiedelt, die
Standortwahl passt also. Ein Inkubator ist ein Brutkasten, in dem ein neues Business wachst - meist aus
Leidenschaft fiir eine Idee; ein Gefiihl, das grundsitzlich sowohl von Vor-, aber auch von Nachteil sein

. . . ) . . Seit einem Jahr hat Wien mit 5Sstarts E
kann. Der Weg von einer Idee zu einem Produkt hat ndmlich meist weniger mit der nahezu

»

einen weiteren Start-up-Inkubator,
frei ubersetzt: einen Brutkasten fiir r

junge Geschiftsideen. In funf Monaten

wird dort aus einer Idee ein y glyphe

forbes.at/5starts-wo-ideen-keimen markiveifes Produkt.

romantischen Nahe des Griinders zu seiner Idee zu tun. Viele snrechen dennoch von ithren . Bahvs” In
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Seit einem Jahr hat Wien mit 5starts einen weiteren Start-up-Inkubator, frei iibersetzt: einer

Brutkasten fiir junge Geschiftsideen. In fiinf Monaten wird dort aus einer Idee ein marktreifes
Produkt.

29.500 Unternehmen wurden 2015 in Osterreich gegriindet. Jene, die der Kategorie Start-up angehorer
(die Wirtschaftskammer, die diese Zahl erhebt, weist Start-ups nicht gesondert aus) haben mit dem
Inkubator 5starts seit einem Jahr im flinften Wiener Gemeindebezirk ein weiteres offizielles
Starthilfeprogramm; rund 70 Prozent aller Start-ups in Osterreich sind in Wien angesiedelt, dié
Standortwahl passt also. Ein Inkubator ist ein Brutkasten, in dem ein neues Business wachst - meist aug
Leidenschaft fiir eine Idee; ein Gefiihl, das grundsitzlich sowohl von Vor-, aber auch von Nachteil seir

kann. Der Weg von einer Idee zu einem Produkt hat ndmlich meist weniger mit der nahezt

“

romantischen Nahe des Griinders zu seiner Idee zu tun. Viele snrechen dennoch von thren Rz

forbes.at/5starts-wo-ideen-keimen
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aus) haben mit dem Inkubator Sstarts
seit einem Jahr im flunften Wiener
Gemeindebezirk ein weiteres offizielles
Starthilfeprogramm; rund 70 Prozent
aller Start-ups in Osterreich sind in
Wien angesiedelt, die Standortwahl
passt also. Ein Inkubator ist ein
Brutkasten, in dem ein neues Business
wachst - meist aus Leidenschaft fur
eine Idee; ein Gefiihl, das grundsatzlich
sowohl von Vor-, aber auch von Nachteil
sein kann. Der Weg von einer Idee zu
einem Produkt hat namlich meist
weniger mit der nahezu romantischen

Nahe des Grunders zu seiner Idee zu

tun. A sprec dennoch von
ithr abys diesem
Spannimgsfeld tap sie immer

wieder in vermeidbare Fallen. Und
manchmal stirbt auf diese Weise etwas,
das mit einem abgeklarteren Blick von

aulien gut tiberleben hitte konnen.

Das wissen vor allem die, die schon
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This is a justified set paragraph. It can look nice and tidy from a distance but that does not This is a justified set

mean that it’s easier to read. The varying distances between words can be problematic paragraph. It can look nice and
tidy from a distance but that

does not mean that it’s easier
to read. The varying distances
between words can be
problematic because they
create very irritating gaps.
Wide columns work better, but
it is hard to justify text well,
especially on the web and on
mobile. The narrow column
tends to create a lot of these
gaps making it harder to keep
track of the line. Setting lines
without justifying them is the
only way to achieve the
optimum space between letters
and words.

because they create very irritating gaps. Wide columns work better, but it is hard to justify
text well, especially on the web and on mobile. The narrow column tends to create a lot of
these gaps making it harder to keep track of the line. Setting lines without justifying them
is the only way to achieve the optimum space between letters and words.
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This|isfaljustified|set}paragraph.|itlcanflooklnicefandltidyffromfaldistancejbutfthat}doesjnot This|lisilaBljustifiediliset
meanlthatlit’sleasierltolread.IT helvaryingldistanceslbetweenlwordslcanlbelproblematic paragraph.|It|can|100k|nice|and
becauseftheylcreate}verylirritatinggaps. JWidejcolumnsfworkibetter,[butfitlisfhardltoljustify tidylifromflalldistanceffbutfjthat
textlwell,|especiallyfonlthefwebjandjon|mobile.JThejnarrowjcolumnltendsftolcreatefafiotfof doeslnotlmeanlt}.latlit’.sleasier
theselgaps|makingfitfharderftofkeepltrackloffthelline JSettingflinesfwithoutljustifyingfthem tofread §Thegvaryingidistances
isjtheonlyfwayjtofachieve|thejoptimum|spacelbetweenlletters|andjwords.

create.veryllmtatmg.gaps

Widefcolumnsfworkfbetter,fout
itMisflhardftofustifyfitextlwell,
especiallyflonfithefweblandflon
mobile.JiThe[inarrowflicolumn
tendsfjtoficreatefaflotloffithese
gapsjmakingfitfharderftolkeep
trackfoffitheflline.JSettingflines
withoutfjustifyingflthemflisfthe
only@lwaytolachievellthe
optimum|spacelbetween|letters

_ _ andlwords.
Justified text can create big gaps between words
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OCHOBAHA B 2006 ogy

O Ctyomn

Ctyama Paketa (Rocket Studio) ocHoBaHa B 2006 roay, Kak peknamHoe
areHTCTBO M CO BpeMeHeM Mnpeobpa3’oBaHO B MOJSHOLIEHHYIO PEeKIaMHYIo
cTyauio, UMEIOLLIYIO 6onbLuow NPaKTUYECKNA onbIT n
BbICOKOKBa/IMGMUMpoBaHHbin wtat cneunanuctoB. C 2012 roga Cryous
BXOOUT B COCTaB Megua-xonguHra «Hoeasa CTonuua» — KpynHenLen

PEeKIaMHOM rpynrbl HA TEPPUTOPUM HOBOW MOCKBEI.

®

2006 465

04 OCHOBAHWA PEAJIN30BAHbLIX
cTyanu KOHTaKTHbIi HOMep TenegoHa:
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How to use justified text on the web

- Don’t use justified text
- Never

- Nope, not even then

W glyphe



ﬂ almost-every-website-there-is.com

This is just some dummy text in English and it"s not really worth
reading. It's here to represent a certain “color“ -- and by color I
mean typographic color -- not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it's
actually a good idea. So much talking about letters and type . .. Or
maybe you just love reading and you have to read everything you
see. I have to look at every typeface I see and then my brain just
goes: "Is this Helvetica or Arial?”, I just can't help myself. I do this
with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine—tuned and balanced?

When I went to design school from 20052008 I started seeing these

things and now I can't get rid of these habits. Sometime I say to

mvecalf: SC+taon doino that and i1icet relavw for oncele Riit it ic hard and
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mean typographic color -- not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it's
actually a good idea. So much talking about letters and type. .. Or
maybe you just love reading and you have to read everything you
see. [ have to look at every typeface I see and then my brain just
goes: "Is this Helvetica or Arial?”, I just can "t help myself. I do this
with the microtypography of text too. Are measure, leading and
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Spot the Fake Font



Am I real or am I fake? KypcuB ujin HET?

Am Ireal or am I fake? Kypcus unu Hem?
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x Am I real oram [ fake? Kypcus mirin HET?
Am I real oram I fake? Kypcué unu Hem?

aef

aef
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X Am [ real or am I fake?

Am I real or am I fake?

X Am Ireal or am I fake?

Am I real or am I fake?
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X Excited him now natural saw passage offices you minuter. At by asked being court

residence but men engrossed shy. Pretend am earnest offered arrived company so
on. Felicity informed yet had admitted strictly how you. Raising say express had

chiefly detract demands she.

Excited him now natural saw passage offices you minuter. At by asked being court

residence but men engrossed shy. Pretend am earnest offered arrived company so
on. Felicity informed yet had admitted strictly how you. Raising say express had

chiefly detract demands she.

Text highlights work clearly better when the real fonts are used
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Beware of unintentional bolding added by the browser



Bce matepmansl  Poccna  BeiBlwunin CCCP Opyxwme  Hayka v TexHuka HOMop

4 nroHa 2018 RF

XypHanuct ORF 06 nHtepBbio € NNyTUHBbIM:
rnaBa Kpemnsa — oyeHb CKYCHbIN U
HenpocToun cobecegHUK

MaTtepuan npegcraB/ieH B nepesoge VIHOoTB

© BIEIEIE < Koporkas cceinka M

KoppecnoHaeHT aBcTpuimckoro kaHasna ORF ApmuH Bonbg nogennnca ceommm
BrneyaTNeHUAMUN nocne NHTepBbIo € rnaBon Kpemna Bnagummpom MyTUHbIM.
bonblue Bcero B 3TOM «MOryLLeCTBEHHOM YefnioBeKe» ero nopasua TUXum
roa10c, OTMETU XXYPHANUCT N A06aBU, YTO POCCUNCKNIN NPe3naeHT — oYeHb
MCKYCHbIA N HENpoCTon cobecegHUK.

Kak npoluna 3Ta nepsasi IM4YHas ¢ HUM (Bnagnmumpom MNyTuHbIM. — MHOTB) BcTpeya? Mo gonry cny>bébl Bbl
YyacTo rosopuTe o NyTnHe. Bbl CHANM 0 HEM BecunCc/ieHHOoe KOJINYeCcTBO penopTaxen. KakoBo 6b110
BCTPETUTLCA C HAM NNYHO? B Uém pasHumLa?

APMWH BOJ1b®, koppecnoHAeHT ORF: B cyLyHOCTH, MOV OXUA[AHUSA OMNpaBaaanck. Ecav cygutb no
Te/1eBU3NOHHLIM K34pam, TO Mbl 3Haem, 4To Baagumup [NyTviH HEBBLICOKOro pocTa. 5 3T1o 3Ha/l. Mbl Bce 3Haewm,
Kak OH BbIr/I34UT. Ho ecTb Bellb, KOTopasi MeHs 4eviCTBUTE/IbHO 1opasusia. ¥ Hero 4oB0oJIbHO 3BOHKUV r0J/10C,
HO OH roBOpvJI O4eHb TUXO, OCOBEHHO repes v rocsie MHTEPBLIO. U eLyé TULLE, KOr[a U3BbSCHS/ICA Ha
HemeykoM. Hy>KHO 04eHb KOHLEHTPUPOBATLCS, YTObbI €ro MoHATh, MTOTOMY YTO Yy HEro 0O4Ye€Hb TUXUV ro/1oc. B

russian.rt.com/inotv/2018-06-04/ZHurnalist-ORF-ob-intervyu-s

[Tonck

KaTtanor

MCUN B IV f

0630p CMWU

Telegraph: 6puTtaHckme napnameHTapum
TpebyoT nckNunTb Poccnio ns
NHTepnona DAILY TELEGRAPH

BEJITA: JlykalleHKO pacckasan o
NonbITKax «NpMBaTU3NpoBaTh» Mobesy B
Benunkon OTeyecTBeHHOW BOMHEe EE/ITA

JKCrepTbl 0 BO3MOXHOW BCTpeye [MyTrHa
n Tpamna: Kpemnb yxe rnobeamn
BUSINESS INSIDER

On6panT: CLLIA HanpacHO XBacTannUCh
no6eaon B X0N0AHOWN BOWHE
WASHINGTON POST

Time: He yrposa, a «MCTopUYecKnin pakT»
— [leHTaroHy No cuaam CHecTu OCTPOBa,

% BO3Be/léHHble [1eKMHOM TIME

Avinnomart: 3anaz A0/KEH YXOANTb «C
JIOCTOUHCTBOM» FORBES

CBEN K MUHUMYMY ObLLeHMe C
XEeHLLUVHaMN: aMepuKaHLbl pacckasanu
NBC, kak agBmxeHune #MeToo naMeHnnNo
NX XWN3Hb NBC

Stern: gna YUM-2018 HemMUbl BO3poAnNAN
nereHpapHbI xut «Moskau» STERN
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Bce matepmansl  Poccna  BeiBlwunin CCCP Opyxwme  Hayka v TexHuka HOMop

4 nroHa 2018 RF

XypHanuct ORF 06 nHtepBbio € NNyTUHBbIM:
rnaBa Kpemnsa — oyeHb CKYCHbIN U
HenpocToun cobecegHUK

» CIEEH <
KoppecnoHaeHT aBcTpuimckoro kaHasna ORF ApmuH Bonbd nogenmnnca ceommm
BreyaT/eHUAMIN Nocse MHTepPBbIO € rnaBon Kpemns Bnagumumpom MyTUHBbIM.
bonblue Bcero B 3TOM «MOryLLeCTBEHHOM YefnioBeKe» ero nopasua TUXum
ros1o0c, OTMeTUN XYPHANNCT U J06aBUN, UTO POCCUINCKUIA NPe3NLEHT — OYEeHb
MCKYCHbIA N HENpoCTon cobecegHUK.

Kak npoluna 3Ta nepsasi IM4YHas ¢ HUM (Bnagnmumpom MNyTuHbIM. — MHOTB) BcTpeya? Mo gonry cny>bébl Bbl
YyacTo rosopuTe o NyTnHe. Bbl CHANM 0 HEM BecunCc/ieHHOoe KOJINYeCcTBO penopTaxen. KakoBo 6b110
BCTPETUTLCA C HAM NNYHO? B Uém pasHumLa?

APMWH BOJ1b®, koppecnoHaeHT ORF: B cyyHocTy, Moy 0OXuvigaHns ornpasaanmnck. Eciv cyguTeb rno
Te€/1€BU3NNOHHBIM K34Pam, TO Mbl 3HaeM, YTo Baagumup [1yTuH HEBLICOKOIo pocTa. A 310 3Haa. Mbl Bce 3Haewm,
Kak OH BbIr/1I4UT. Ho ecTb Bellb, KOTOPasi MeHs 4eViCTBUTE/IbHO 1opasusia. ¥ Hero 40oBo/IbHO 3BOHKUY Io/10C,
HO OH rOBOPUVJ1 OYEHB TUXO, OCOBEHHO MNEPES U Moc/ie MHTePBbIo. V1 eLLé TULLIEe, KOr[a U3BbACHS/ICA Ha

HemeLKoM. Hy>KHO 04eHb KOHLEHTPUPOBATLCS, YTOObI €ro rMoHSATkb, MOTOMY YTO Y HErO OY€Hb TUXUV roJioc. B

russian.rt.com/inotv/2018-06-04/ZHurnalist-ORF-ob-intervyu-s

[Townck v Q E u n

Katanor 0630p CMU

Telegraph: 6puTtaHckme napnameHTapum
TpebyoT nckNunTb Poccnio ns
NHTepnona DAILY TELEGRAPH
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BEJITA: JlykalleHKO pacckasan o
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| JKCnepTbl 0 BO3MOXHOW BCTpeye MNyTunHa
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Avinnomart: 3anaz A0/KEH YXOANTb «C
JIOCTOUHCTBOM» FORBES

CBEN K MUHUMYMY ObLLeHMe C
XEeHLLUVHaMN: aMepuKaHLbl pacckasanu
NBC, kak agBmxeHune #MeToo naMeHnnNo
NX XWN3Hb NBC

Stern: gna YUM-2018 HemMUbl BO3poAnNAN
nereHpapHbI xut «Moskau» STERN
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X Marepuan npegcrasneH B nepesoge NHOTB

" Mamepuan npedcmaeneH e nepeeode NHOTB

x APMWVH BOJIb®, koppecnoHaeHT ORF: B cyiyHocTn, Movt oxxvigaHvs orpasaaanck. ECiv cyguthb o
TE€/1€BU3NOHHbIM KaApaM, TO Mbl 3HAEM, 4YTO Baagumup [lyTviH HEBbICOKOIro pocTa. A 31o 3Ha/1. Mkl Bce 3Haewm,
Kak OH BbIrISANT. Ho ecTb Belb, KOTOpas MeHs 4eNCTBUTE/IbHO MNopasnsa. Y Hero 4oBo/IbHO 3BOHKUW r0/10C,
HO OH rOBOPUJ1 O4YEHb THXO, OCOOEHHO rnepes v rnocse MHTEPBLIO. V1 eLyé TuLLe, KOr4a N3bACHS/ICA Ha
HemMeLKoM. Hy>kHO oYeHb KOHLeHTPUPOBATbCS, YTOObI €ro MNoHATh, MOTOMY YTO Y HEro O4€Hb TUXUU ro/ioc. B

~" APMVH BONbo, KoppecnoHAeHT ORF: B cywyHocmu, mou oxcudaHus onpagoanuce. Ecau cyoume no
mes1ie8U3UOHHbLIM KAOpaM, mo Mol 3HaeM, Ymo Baadumup ymuH Hegbicoko20 pocma. A 3mo 3Has. Mbl ece 3HaeM,
KOK OH 8bl2/10um. Ho ecme gewjb, Komopas MeHs delicmeaumesibHO Nopa3u/aa. ¥ He2o 0080/16HO 380HKUU 20/10C, HO
OH 2080pU/T 04YeHb MUX0, 0C0beHHO neped U noc/1e UHMepssro. Y ewjé muwe, K020a U3bACHANCA HQ HEMEYKOM.
Hyx#HO 04eHb KOHYeHmpupoe8amscs, Ymobsl e20 NOHAMb, NOMOMY YMO Yy He20 04YeHb muxuu 20/40C. B makom
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Bce matepmansl  Poccna  BeiBlwunin CCCP Opyxwme  Hayka v TexHuka HOMop Katanor 0630p CMU

4 moHA 2018 ORF
XypHanuct ORF 06 nHtepBbio € NNyTUHBbIM:

rnasa Kpemns — oueHb UCKYCHbIUN K
HenpocToun cobecegHUK

Mamepuan npedcmaeneH e nepeeode NHOTB

v CIEEE - < Koporkas ccainka
KoppecnoHaeHT aBcTpuimckoro kaHasna ORF ApmuH Bonbg nogennnca ceommm
BrneyaTNeHUAMUN nocne NHTepBbIo € rnaBon Kpemna Bnagummpom MyTUHbIM.
bonblue Bcero B 3TOM «MOryLLeCTBEHHOM YefnioBeKe» ero nopasua TUXum

roa10c, OTMETU XXYPHANUCT N A06aBU, YTO POCCUNCKNIN NPe3naeHT — oYeHb
MCKYCHbIA N HENpoCTon cobecegHUK.

Telegraph: 6puTtaHckme napnameHTapum
TpebyoT nckNunTb Poccnio ns
NHTepnona DAILY TELEGRAPH

BEJITA: JlykalleHKO pacckasan o
NonbITKax «NpMBaTU3NpoBaTh» Mobesy B
Benunkon OTeyecTBeHHOW BOMHEe EE/ITA
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n Tpamna: Kpemnb yxe rnobeamn
BUSINESS INSIDER

On6panT: CLLIA HanpacHO XBacTannUCh
no6eaon B X0N0AHOWN BOWHE
WASHINGTON POST

Time: He yrposa, a «MCTopUYecKnin pakT»
— [leHTaroHy no cuiam CHecTu OCTPOBa,
% BO3Be/léHHble [1eKMHOM TIME

Avinnomart: 3anaz A0/KEH YXOANTb «C

Kak npoLusia ata nepsBasi IM4Hasa ¢ HUM (Bnagumuvipom MNyTuHbIM. — MHOTB) BCTpeya? Mo gonry cny6bl Bbl AOCTOVMHCTBOM» FORBES

4acTo rosopuTe o MNyTuHe. Bbl CHAMM 0 HEM BecUnCIeHHOe KONNYECTBO periopTaxel. KakoBo 6b110
BCTPETUTBLCS C HUM INYHO? B Uém pasHuua? CBEN K MMHMMYMY ObLLieHVe ¢

XKEHLWMNHAMW. aMePUKaHLbl paCCKa3a/in
NBC, kak agBmxeHune #MeToo naMeHnnNo

X XN3Hb NBC

APMWH BOJ1b®, koppecnoHaeHT ORF: B cywyHocmu, mou oxcudaHus onpasdanucs. Ecau cydume no
mes1e8U3UOHHbIM KAOPAM, Mo Mel 3HaeM, Ymo Baadumup [lymuH Hegbicoko20 pocma. S 3mo 3Han. Mel ece 3Haewm,
KaK OH 8bl2180um. Ho ecme gewyb, Komopas MeHsA delicmeaumesieHO Nopa3u/a. Y He2o 0080/6HO 380HKUU 20/10C, HO
OH 2080pUJ1 04YEHb MUXO, 0CO6EHHO neped U nocsie UHMepsbio. U ewjé muwe, K020a U3bACHAACA HO HEMEYKOM.
Hy>CHO 04eHb KOHYeHmpuposamsCsl, Ymobsl €20 NOHMb, NOMOMY YMO Yy He20 04eHb muxul 2040C. B makom

Stern: gna YUM-2018 HemMUbl BO3poAnNAN
nereHpapHbI xut «Moskau» STERN

¥ glyphe



ﬂ almost-every-website-there-is.com

This is just some dummy text in English and it”s not really worth
reading. It's here to represent a certain “color -- and by color I
mean typographic color -- not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it's
actually a good idea. So much talking about letters and type. .. Or
maybe you just love reading and you have to read everything you
see. [ have to look at every typeface I see and then my brain just
goes: "Is this Helvetica or Arial?”, I just can "t help myself. I do this
with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine—tuned and balanced?

When I went to design school from 2005-2008 I started seeing these

things and now I can't get rid of these habits. Sometime I say to

mveaelf: SSton doino that and 11iet relavw for oncel¢ Riit it i hard and
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see. [ have to look at every typeface I see and then my brain just
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https://www.flickr.com/photos/donutgirl/with/7184334950/
https://creativecommons.org/licenses/by-nc-nd/2.0/

"Right quotes are hard to find."

N

““They definitely are.”

<<] can only agree to that.>>
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won Double prime mark id="nav"

<< >> Angle Brackets <html>
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“HQHO, Sir”  curly quotes in English

,,GUten Tag“ Curly quotes in German and Russian

«HpI/IBéT» Guillemets in Russian
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“Hello”

=3 alt + 0147 o= alt + 0148
€ \+/ & L+ 0+ x

<[> &ldquo; /> &rdquo;
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¢
,auten Tag

&= alt + 0132 am alt + 0147
" A\ + ﬁ +/ " \ .|./
/> &ldquor; <[> &ldquo;
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«[IpuBeT»

am alt + 0171 am alt + 0187
€« L+ += € \+=
/> &laquo; /> &raquo;
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Peter's phone

What"s up?

Rock ‘n‘ Roll
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Single prime mark url(‘bg.png’)

Accents aeioun

Left single quote ‘Hello’
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Peter’s phone

What’s up7 Apostrophe

Rock’n’ Roll
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That’s good

o= alt + 0146
€ L+ +3

/> &rsquo;
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[ think-or I hope-this is right.

[ am — certainly — right.

Am I — maybe — a bit too much?
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Hyphen

en dash

em dash

hy-phen-ated fine-tuned 10O-pyccku

I’m British — right? East—-West 2009-2019

— Poccug — BenmKag cTpaHa!

W glyphe



Right —jisn’t it?

== alt + 0150
€ X+
</> &ndash;



Poccusa(—)BenmnKadgd cTpaHa!l

o= alt + 0151
@ L+ +-
/> &mdash;
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the WHITE HOUSE PRESIDENT DONALD J. TRUMP Get in Touch »

BRIEFING ROOM ISSUES THE ADMINISTRATION PARTICIPATE 1600 PENN

Let's Make America
Great Again,
Together

"The Movement Continues -
The Work Begins!"

- President Donald J. Trump

[

Sign Up to Receive Updates

Email Address” Zip Code"
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ﬂ almost-every-website-there-is.com

This is just some dummy text in English and it”s not really worth
reading. It's here to represent a certain “color -- and by color I
mean typographic color -- not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it's
actually a good idea. So much talking about letters and type. .. Or
maybe you just love reading and you have to read everything you
see. [ have to look at every typeface I see and then my brain just
goes: "Is this Helvetica or Arial?”, I just can "t help myself. I do this
with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine—tuned and balanced?

When I went to design school from 2005-2008 I started seeing these

things and now I can't get rid of these habits. Sometime I say to
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ﬂ best-typographic-website-there-is.com

This is just some dummy text in English and it’s not really worth
reading. It’s here to represent a certain “color” — and by color I
mean typographic color — not an actual color. So if you want to
read it, just continue, why not? Maybe this talk is so boring that it’s
actually a good idea. So much talking about letters and type ... Or
maybe you just love reading and you have to read everything you
see. [ have to look at every typeface I see and then my brain just
goes: “Is this Helvetica or Arial?”, I just can’t help myself. I do this

with the microtypography of text too. Are measure, leading and

tracking right? Is everything fine-tuned and balanced?
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How you can save Web Typography

1. Choose a boring text typeface

2. Set your text in 16 px upwards

3. Never ever use justified text

4. Load the fonts and styles you need

5. Care about punctuation marks
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